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In October 2019 the spiegeltent came to Oaklands Park. 

It followed Chichester Festival Theatreôs tradition of promoting ground-

breaking, diverse theatre intended to push the boundaries of performance 

and build an immersive audience that would continue to be part of its 

future. 

With two successfully established theatres already on site, what motivated 

the construction of such a temporary space whilst keeping the local 

community at its core? Why was the spiegeltent chosen? What challenges 

did it bring? Did it eventually fulfil its role in the evolution and revolution of 

contemporary, edgy, thought-provoking, daring theatre?    

 

And what are the origins of the spiegeltent? 
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The name originates from the Flemish word for mirrors 

 

 

 

Tent Of Mirrors is a circular space that allows a more intimate relationship between 

performers and audience, the spiegeltent consists of some 3000 pieces of wood, 

mirrors, canvas and stained glass, transported from venue to venue and constructed 

on site at each location, the pieces slotting together without the need for nails, bolts or 

screws.  

The first spiegeltent, The Bacaladera, was constructed in Belgium in 1910 by mirror 

designer Oscar Mols Dom and tent maker Louis Goor, and for the next century 

travelled across Europe as a popular mobile dance and entertainment venue.  
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In 1912 the Dutchman Willem Kessels, a carpenter, acquired a tent with a dance organ 

in Lommel, Belgium, and with his wife Amelia started the Spiegeltent Klessens 

company, travelling from fairground to fairground in the Lommel-Mol-Balen region.                    

Not to be outdone, in 1920 Oscar and Louis built the more lavishly designed Famous 

Spiegeltent, forerunner to numerous incarnations that toured Europe as dance and 

cabaret venues.    

                           

 

These included the Art Deco style Palais Romantique, Le Moulin Rouge, The Palais 

Nostalgique, La Gayola, and three more Klessens creations, The Tivoli, La Gaiete and 

Nova Danssalon, which son August took over in 1930, followed by Rik Klessens in 

1984, who, with his wife Liliane, continues the family tradition to this day.    
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The role of the spiegeltent changed significantly in 1996 when Australian jazz pianist 

David Bates hired the Famous Spiegeltent and took it to the Edinburgh Fringe, where 

it gained a reputation as a major space for music performance for several seasons.. 

                           

He had been captivated by the spiegeltent for its intimacy and communal experience 

since he first came across it in the late eighties, believing it could play a significant role 

in pushing forward the boundaries of live performance whilst celebrating diversity and 

difference. 

When he purchased The Famous Spiegeltent in 2003 he commissioned Mark Ogge 

to redesign the facade and created La Clique, with its revolutionary and unique style 

of presentation.  

          

La Clique has since won the prestigious Olivier Award for its combination of acrobats, 

cabaret, burlesque, comedy and circus.  
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Circus acts have performed in many of the spiegeltents, the most famous being in 

Frank Gasserôs Circus Royale. Gasser was widely regarded as the godfather of circus 

and carnival entertainment in Australia who had for many years admired the beauty of 

Oscar and Louisô Baladera spiegeltent. In 2006 he discovered it had been stored in an 

old shed in the middle of the Black Forest, purchased it, restored it, and reintroduced 

it to the touring circuit in Germany in a show called Palais Des Fous. 

                           

Gasser later renamed the Baladera The Melba Spiegeltent after the Australian opera 

singer Dame Nellie Melba. Today it has a permanent home at Circus Oz in the 

Collingwood Arts Precinct in Melbourne.  

Both Frank Gasser and David Bates shared a common objective in promoting new 

artists and bringing daring, highly skilled routines to audiences within an intimate, 

communal space.  

 



 

у 
 

INTERVIEW WITH DAVID BATES  

THE WEE REVIEW, Neil Macewan, July 2013  

I started playing at The Famous Spiegeltent when it was still part of the book festival 

with an Australian jazz band called Madame Pat and the Rent Party and later 

on Madam Pat and her Orchestra. We got a residency there in 1995 and it was that 

year I started to talk to Scottish & Newcastle who owned the tent about bringing it to 

Australia. I was able to hire it in 1996 for the Fringe and because of the success of 

1996 itôs subsequently returned every year. 

In terms of a performance space what do you think makes The Famous 

Spiegeltent unique?  

Its intimacy: The deception of the circle. The circle seems to suck up people, you can 

get 350 easily in and so for a producer itôs a commercially viable capacity, but yet the 

intimacy is immediate. Itôs the intimacy for the performers as well as for audiences, 

youôre no more than about nine metres to people and so performers really feel that 

contact. I think itôs the intimacy of that round space that makes it a very communal 

experience ï more so than a proscenium theatre. With La Clique Iôve seen all the 

artists many times on different stages and on proscenium stages theyôre always less 

than they are in The Famous Spiegeltent. Itôs not only the artists that are different, as 

an audience member youôre always looking round at the reactions of other people. 

You started as a jazz musician. So how did you become involved with the 

world of cabaret?  

http://www.abc.net.au/radionational/programs/musicshow/madam-pat-called-herself-a-big-blues-belter--she/2933516
http://en.wikipedia.org/wiki/La_Clique
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La Clique wasnôt born until 2003, so The Famous Spiegeltent and my usage of it had 

a completely different life for many years. It was a very music based life, we had a 

very strong base and built a reputation on music because in a sense we were filling a 

gap in Edinburgh. So The Famous Spiegeltent became a major music space for 

many years and then on the heels of that we started cabaret. Iôve always personally 

been a musician thatôs played both cabaret and theatre music so Iôve always had a 

particular love for cabaret. It couldnôt be a more perfect space for a musician or a 

cabaret artist, no matter how big they might get; how famous they become; how 

many tickets they sell, theyôll never been seen better than in that kind of size and 

space. It fits music and cabaret perfectl 

Given that, do you have any internal criteria in choosing the acts for La 

Clique?  

Not really, for a show like La Clique I try to have a certain range of artists and skills 

represented within that show, but generally itôs instinct. The Famous Spiegeltent had 

such a big musical life and then it kind of went into this world of circus, which was a 

complete fluke and a completely unexpected direction to go into. The concept was 

that it would always be an amalgamation ï like a variety show ï a contemporary 

reinvention of a variety show where you have a whole lot of changing artists every 

year. It was always intended to be a very big moving feast of artists ï Young, sexy, 

fresh, adventurous artists trying out new acts. There are many, many artists in that 

genre of new circus performer, who have a really fantastic five minutes, but they 

donôt have a show and this was the context from which La Clique evolved. 

As the Fringe becomes more comedy -centric, how important do you think a 

venue like The Famous Spiegeltent and shows like La Clique are?  
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You know thatôs been happening in Edinburgh since I started coming to the Fringe 

seventeen years ago. People get confused around the world and think itôs the 

Edinburgh Comedy Festival. Comedy is just not my kind of thing, itôs less than 50% 

of what the Fringe is all about and I think thatôs a good thing, I think the diversity of 

theatre is still very good ï except that comedy tends to graduate towards those 

major four venues so they have an enormous amount of power. Comedy is a simple 

format and itôs cheap and therefore it becomes very powerful and all dominating. 

There have been times when Iôve been very worried that Edinburgh has become too 

dominated by comedy and by those four venues. Itôs fantastic that Tommy Shepherd 

and Universal Arts have the Assembly Rooms and I hear that St Stephenôs church is 

opening as a venue again. The Famous Spiegeltent moving to George Square 

Gardens brought the epicentre of the Fringe over to the old town and so it was great 

last year to be part of the move to George Street in the New Town to redress the 

balance. 

Cabaret in Edinburgh used to come packaged with a political element and that 

seems to be no longer there, do you see that as a progression or something 

thatôs missing? 

Cabaret has become the new burlesque, the new variety, the new vaudeville and itôs 

all become a bit too sanitised. I think the more it pushes the boundaries or the more 

subversive it is and the more confronting it is the better. I would be a supporter of it 

not becoming too respectable. Itôs a very interesting thing as a phenomenon 

because I realised that success is much harder to deal with. There are so many 

expectations and you need to make sure itôs edgy and keeps pushing the boundaries 

and keeps dealing with new ideas and peopleôs imaginations. However what you say 

http://www.arfringe.com/
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can apply across the board. Universities have become more conservative. But 

cabaret as a forméwell there are many different forms, thereôs New York Cabaret 

which is very connected to the musical theatre world and thatôs all pretty safe, but 

European cabaret was very much a political device for political comment, the more of 

that the better. In general I think thereôs a big danger of things becoming so much 

part of the establishment that they become too safe. 

_________________________________________________________ 

 

DAVID BATES INTERVIEW WITH CATHERINE SEDGWICK 

 

A pianist at the International Jazz Festival in Edinburgh, David Bates became 

enamoured with the Famous Spiegeltent, producing the venueôs first Fringe 

participation in 1996, leading to Edinburgh Festival fame. Here he originated the 

festival genre of Spiegel gardens on a global scale, launching and promoting the 

careers of numerous artists. The world-famous Olivier Award-winning La Clique ï with 

its novel revolutionary and unique performance style ï was born soon after. 

 

David,  You are a jazz musician.  What  attracted  you  to  cabaret?  

David Bates: I am a cabaret pianist firsté Iôve been playing the piano since I was 15 

in theatre restaurants, bars and cabaret clubs. I am not really a legitimate jazz playeré 

I am a child of the theatre.  

Describe  this  new season  of  La Clique.  How is  it  different?  

DB: I think this new season of La Clique is still trying to push the boundaries of this 

performance genre. Artists who are uniquely different are hard to find these days, but 
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this version of the show has the best people in the businessé artists who are at the 

peak of their powers and still have a ñLa Clique attitudeò. There is no doubt that this 

collection of artists comprises some of the best in the world today. 

While  once  an alternative  event  for  the  urbane  arts  crowd,  La Clique  has gone  

mainstream.  How has  the spectacle  changed  and evolved  into  a global  

entertainment  brand?  

DB: Like all things that become popular, they become mainstream and prolific. Many 

of the La Clique artists of the last 15 years are now in Las Vegas on long lucrative 

contracts buying houses and living normal lives. Produced by people with deeper 

pockets. I would like to think that La Clique is still the laboratory, the testing ground 

and the place where discoveries are made. In fact, La Clique artists are found in 

mainstream shows around the worldé we are still seeking the new and the different, 

the controversial and the ñout thereò.   

You have said  cabaret  is  ñthe new burlesque,  the  new variety,  the  new vaudeville  

and itôs all  become  a bit  too  sanitisedò ï that  you  want  the  medium  to  be edgy,  

subversive,  confrontational.  Is this  still  your  primary  objective  for  La Clique?  Is 

it  radical,  revolutionary?  

DB: It is very difficult to be radical and revolutionary, howeveré we are living in dark 

and dangerous times. It is like the second Weimar Age. Artists have always been the 

first voice of dissenté the first comment, the first hope, the first inspiration. I think that 

the times call for statements of subversion, celebration of difference and dissent more 

than ever. The world my generation thought we were building is suddenly under threat 

and artists are at the front line! The world has changed radicallyé it is much more 
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fearful and insecure. It is experiencing a backlash and there is a danger I have never 

experienced. 

Does what  you  have called  the  importance  of  ñattitudeò in  the  performance  

relate  to this  notion  of  subversion?  

DB: I guess it has to do with the notion of self-deprecation, not being too serious and 

taking the piss out of oneôs self. It is about laughing with the audience, not at them. It 

is also laughing at the genre itself. I want La Clique to be a platform of expression 

which is confronting but accessible. 

In considering  cabaret  as a political  device  ï as you  have noted  ï is  La Clique  

political?  

DB: In so far as it celebrates diversity and difference. It is a living and breathing 

example of ñthe otherò, however, when this is subtly pointed out in the show it gets the 

biggest reaction from the audience. We are often saying what people think and want 

to say themselves but they canôt or donôt know how.  La Clique is a vehicle for the 

artists and audience to come together and celebrate taboos and push the boundaries. 

It is what artistic expression is all abouté and it all happens in a safe environment of 

celebration and revelry, a more casual drinking environment where people are there 

to have a human interaction.  

Catherine  Sedgwick  

 
 

The spiegeltent has enjoyed global expansion, with numerous versions created 

by various entrepreneurs who have seen the potential in capitalising on its 

pivotal role in the development of adventurous and edgy entertainment.   
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1992 Zoetermeer, New Zealand. The first in a generation of mirror tents using lighter 

materials for its construction. 

                                     

1997 Paris. Cabaret Sauvage. Music, circus, storytelling and performance come 

together in a universal language.. 

                                    

2012 ï 2015 Empire World Tour beginning in Australia before touring New Zealand, 

Portland, Ontario and Montreal, shaping its place in the history of experimental, fringe 

theatre.                           
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CFT has also played a role in promoting temporary spaces to introduce new 

artists who have created innovative, often radical, theatrical performances. 

                             

The Tent, 1983 

Installed to hold summer festivals and experimental performances of drama, music, 

dance and comedy. During its four-week season, ten plays were performed, including 

works by Edna OôBrien, David Edgar and Alan Bennett. It was such a success that it 

was re-erected each spring from 1984 to 1988.  

            

Theatre On The Fly, 2012 

Built by a group of volunteers, CFT commissioned it as part of its 50th 

anniversary celebrations. The design utilised accessible processes and 

economic materials to maximise the involvement of its supporters and create 

a generous space within the tight constraints of the budget. 

Neither an indoor nor an outdoor theatre, Theatre on the Fly provided a space 

capable of both intimate performances and wider dramatic productions that 

extended into the surrounding parkland. 
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Fundraising had already begun to create a more suitable studio space to continue the 

legacy of both The Tent and Theatre On The Fly and led to The Minerva being built 

ready for its public opening in May 1989 

                                   

This new space would continue the legacy of The Tent by encouraging young writers, 

actors and directors to create new pieces of work and be a ólivingô theatre for the future, 

with Sam Mendes as its first Artistic Director. 

But although The Minerva was noted for its world premieres alongside more intimate 

productions, between 2013 and 2019 there was a notable gap in respect of 

encouraging innovative talent that would push the boundaries of performance, so CFT 

began to consider how to engage new audiences and a younger demographic. 

Daniel Evans had been keen to stage the radical play SING YER HEART OUT FOR 

THE LADS, his initial thoughts being The Minerva but when he and Executive Director 

Alan Finch examined the amount of bad language within the piece, it was decided it 

might scare the audience and should be more site-specific, such as an old pub, which 

is when the idea for a spiegeltent first came up. With so many performances scheduled 

for the main theatres, other venue options were always in contention, with the proviso 

that if a third space was needed, it had to be made financially viable by the scheduling 

of other acts within that space.  
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SAM GARNER-GIBBONS, TECHNICAL DIRECTOR: We really wanted to do Sing 

Your Heart Out For The Lads,  but also wanted to do other things. The play definitely 

appeals to a different kind of audience, a different kind of demographic. It carried the 

stories of football and football hooliganism. Also, by its nature, it lent itself to being 

more immersive, and so the idea came about, why wouldn't we try and do some work 

in a temporary space? And then we did lots of looking at different temporary spaces, 

and what should that temporary space be? We settled on a speigeltent as the solution. 

Since the spiegeltent had become a frontrunner in the establishment of temporary 

venues worldwide, with numerous variations being managed by several business 

enterprises, the development team had to decide which would be the most appropriate 

in catering for its established patrons as well as attracting a more diverse audience.  

    

  

                       

The Belgian company Magic Mirrors  was identified as a possible supplier, so a recce 

was undertaken to Rennes in northern France so the team would have a greater 

understanding of the basic structure and potential capacity of the tent. 



 

му 
 

The recce highlighted the fact that structural changes would be necessary to ensure 

flexibility for audiences attending a variety of theatrical performances.  

There were also financial considerations: how to maximise the seating areas, reduce 

the stage size if it was only one performer, and create walkways if a performer planned 

to walk among the audience, which entailed detailed scenario planning. 

       

For the production team, it became a mathematical equation because they initially had 

to decide on the size of the tent, since the spiegeltent is circular in construction and is 

measured in diameter. Provision needed to be made for as large an audience as 

possible to make it financially viable but at the same time be intimate, which is why the 

16 metre size was chosen as appropriate for the space that it would eventually occupy.                       

Since temporary spaces like the spiegeltent are often considered high-risk 

installations, the construction of the Magic Mirrors tent required dedicated teamwork 

on the part of CFT personnel working in its many diverse departments, which is why it 

took several months of discussion and planning prior to its arrival on site. 
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The MAGIC MIRRORS spiegeltent was installed in Oaklands Park in September 2019 

ready to offer a mix of cabaret, music, circus and comedy and introducing an array of 

new, innovative performers when it opened in October. 

           

           

It was a challenging prospect that involved the laying of cables, plumbing and toilet 

installations, along with the usual licenses and council permissions. It took several 

days to construct, with a physical connection to the main Festival Theatre that ensured 

convenience in unloading and piecing together the various sections.    
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SAM GARNER-GIBBONS:  Magic Mirrors hired us the tent. They came and built it for 

a few days, and then they went away, and then it was just left with us to manage. But 

fundamentally, it's a frame tent with a bit of canvas stretched over it. Then we have to 

have dressing rooms and dressing corridors out back, and have to put the lighting and 

sound infrastructure in. And so there's whole load of things that happen when the wind 

blows a certain way, or the rain comes down a certain way.  
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JOHN PAGE, PRODUCTION MANAGER: It was a very slick operation. They sent us 

a check sheet that went through all the problems that they've probably ever run into 

about getting their truck to site, how close it is to where you're going to be constructing 

it, which way round you want it, all these sorts of decisions which they knew about. 

They all came over from Belgium and they brought their team and their new supplies 

and they wanted to check that their client knew what they were talking about, which 

we did because we were going to be doing more than usually happens to a spiegeltent. 

There was a conversation about that, and then we were talking to them on site, 

questions about how things come apart, but without really wanting them to know too 

much about what we were going to do to their tent. So we had to work on making sure 

that they were confident with what we were doing. 

                    

 

And there were certain restrictions regarding the construction: 

GEORGINA RAE, HEAD OF PLANNING AND DEVELOPMENT : Spiegeltents are 

put together by a team that knows them. You can't screw into the floor because 

ultimately you can't just puncture the wood. And it comes with very little. It's just a 
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wooden box, you have to put all of the infrastructure in. The tents by design have 

booths built into the outer circle so we made the decision to remove them because by 

their nature youôre sitting looking at the person opposite you across a table and not 

looking at the stage. So we converted the space. 

             

With the spiegeltent being porous in construction there was also the problem that the 

sound had to be measured for planning permission since noise levels would impact 

on local residents as well as other performances going on inside the Festival Theatre 

and the Minerva. 
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This meant the programming had to be looked at, with adjustments made to 

performance times to avoid unnecessary sound clashes, taking into account that 

audience participation would add considerably to the sound levels. 

                 

The development team also had to resolve the issue of fast set turnaround between 

each of the incoming shows, achieved by incorporating three seating arrangements 

within the different scenarios, from a specific design, to a stage with pub seating, then 

a stage with rows of seating, the seats being of the folded-out design to ensure 

maximum flexibility for movement and storage.  

                         

Since Sing Yer Heart Out For The Lads was the first scheduled production and the 

most complex in its design and staging, set designer Joanna Scotcher made a model 

of the working space to help communicate all possible options to the creative team 

and to create a better understanding of how they could incorporate the design with the 

sound and lighting elements.      
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JOHN PAGE:  When looking at ground plans it can be tempting to think that lighting 

and speakers could be hung, but as the roof gets quite low around the edge this was 

not possible. The model was helpful for checking sightlines, particularly into the 

lavatory area from the various seating positions as well, which made it clear that we 

would need to use the CCTV effect on the screens to help some seats see what was 

happening in the toilets 
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The CCTV also allowed us to pre-record the blood pooling around the actor as he lay 

on the toilet floor which was then cut in from the live camera once he dropped to the 

floor, meaning we didn't need to cover a shirt in blood and wash it every show. 

                      

It became clear very early on that the booths would not be helpful with sightlines or 

the atmosphere of the pub so we asked magic mirrors not to build all of these. And we 

were able to then build our own levels for folding chairs which also gave us more 

capacity. This worked well for the cabaret events later on in the season too. 

And there was another important consideration, as Georgina Rae recalls:  

We wanted the audience to feel like everyone was in it together so that they would sit 

next to whoever, and there wasnôt a hierarchy to it. We wanted to break the mould of 

having advance bookings to make sure it was completely democratic, everybody being 

in the same queue while making allowances for access. We wanted everybody to feel 

the energy, that if youôre not in the queue, you might not get in. 
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JOHN PAGE:  Thereôs something with a small audience whoôve all decided to go and 

watch something new. You find that the audience sits where they want to sit when they 

walk into that space and they sit next to anybody and then if itôs sold out, they have to 

all squish together. There was no differentiation in ticket price, so they just ended up 

sitting in a very democratic way. Thatôs quite a fun experience. 

 
 

      

 

Because the CFT summer programme had successfully utilised the park area to create 

a festival spirit that tied most of up its resources, the spiegeltent launched in the winter 

season which, despite the challenges, also brought a touch of magic, since the tent 

and surrounding area was lit up from late afternoon and into the night. 



 

нт 
 

Taking all these factors into consideration,  the  CFT Magic Mirrors Spiegeltent 
ended up with  five basic set -ups:  
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The final variation required a reimagining of the entrance without damaging the original 

façade, since SING YER HEART OUT FOR THE LADS, the tentôs first theatrical 

production, took place in a fictional pub, THE KING GEORGE     
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SING YER HEART OUT FOR THE LADS was a perfect fit for the spiegeltent 

environment because it was a compelling and provocative title from a well-known 

writer. With its strong language and theme of racialism, SING would set the tone for 

the innovative, radical and thought-provoking productions that were to follow.   
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Directed by Nicole Charles and written by Roy Williams, the 2002 play is about the 

qualifying match of Germany v England in the 2002 World Cup and opened the 

Chichester spiegeltent season on October 5th, 2019 

As reported by James Butler in The News : óracial tensions bubbling under the surface 

among the punters came to a boil as the pressure of the match intensified. The 

dedication to lighting was such that a Metropolitan police car was parked outside the 

tent to create the effect of blue lights flashing into the windows of the pub ï and the 

bar was actually used during the interval, a nice touch. As the football chanting 

descended into violence at the end of the first half, the space erupted. And we were 

right in the middle of the action. It felt like at any moment one of the audience might 

accidentally get caught up in it ï but it was choreographed to perfection, the actors in 

complete control of the chaos. This reached a fever pitch with the ending, which was 

relentlessly uncomfortable to watch; the frenzy so visceral that you could almost feel 

the spray of spit and beer on your cheeks.ô  
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Review  

Sing Yer Heart Out for the Lads review ï a modern classic that displays a 

sense of danger  

Chichester  Festival  theatre  

Set in a London pub during an England v Germany football match, the topical take 

on racism and nationalism shows Roy Williamsôs 2002 play hasnôt dated. 

 

Mark  Lawson  

Sun 13 Oct 2019 12.25 BST 

It is unusual to see a revival of an excellent play praying for it to have dated. But it 

would have been a relief if Roy Williamsôs 2002 depiction of rabid racism and 

nationalism among London pub drinkers watching an England v Germany fixture on 

TV was a record of historical toxicity. 

In a frighteningly visceral staging by Nicole Charles, though, the overlap between 

patriotic hooliganism and right-and-white nationalism in Sing Yer Heart Out for the 

Lads feels dismayingly topical. Currently, special observers attend international 

matches to monitor racist chanting; BAME footballers are regularly abused online; and 

some terrace thugs doubtless dream of rewriting the notorious anti-German chant 

ñTwo world wars and one World Cupò to reference Brexit. 

The Spiegeltent, a pop-up between Chichesterôs main and studio theatres, has been 

transformed into the King George boozer in October 2000 and Williams cleverly 

https://www.theguardian.com/tone/reviews
https://www.theguardian.com/profile/marklawson
https://www.theguardian.com/stage/2019/oct/13/sing-yer-heart-out-for-the-lads-review-chichester-festival-theatre#comments
https://www.theguardian.com/stage/2019/oct/13/sing-yer-heart-out-for-the-lads-review-chichester-festival-theatre#comments
https://www.theguardian.com/stage/2004/may/03/theatre1
https://www.theguardian.com/football/2019/aug/23/twitter-racist-abuse-football-tackled
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selects characters who cover every angle including a copper, a soldier, a white 

teenager in thrall to black street culture and a Britain First local councillor. The TV 

screen cunningly becomes a CCTV monitor to cover a harrowing criminal subplot. 

               
 
Chilling  insidiousness  ... Rob Compton,  Mark  Springer  and Makir  Ahmed  in Sing  

Yer Heart  Out  for  the  Lads.  Photograph: Manuel Harlan  

With modern dramatists often careful to signal being onside of liberal opinion, this play 

displays a rare sense of danger. Unsayable racist and misogynist things are said, in a 

scabrous, scatological vernacular true to the people, trusting other characters or the 

audience to challenge them. The front rows lean nervously away from the roared 

anthems and stomping celebratory rituals. 

Among a faultless cast, Michael Hodgson brings a chilling insidiousness to the Enoch 

Powell-like politico Alan, and Richard Riddell locates redemptive complexities in the 

main replica-shirted drunk bigot Lawrie. Its cast of 14 and suitability for site-specific 

staging make the play a luxury production, but it feels like a modern classic that, 

theatrically and thematically, merits regular showings. 
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Her     e are  12 of  the  st  wanted  criminals  in  Portsmouth                                                                   
d  Hampshire  

                  
 
 

      
Forge Of Empires | 

trategy Game Is A Must.  
Audience reactions post-production:  
 
Just wanted to write and let you know how much we enjoyed events in the spiegeltent. 

Sing Yer Heart Out was outstanding, challenging, and very topical. 

JAILED:  T 

Honestly blown away. It was phenomenal and Iôm kinda speechless. Donôt know how 

to describe the whole thing other than bloody incredible. 

https://www.portsmouth.co.uk/news/crime/12-of-the-most-wanted-people-in-portsmouth-and-hampshire-3487284
https://www.portsmouth.co.uk/news/crime/12-of-the-most-wanted-people-in-portsmouth-and-hampshire-3487284
https://play.forgeofempires.com/?ref=tab_uk_uk_allpub&clickid=GiA872nahio_g9rX4lMD_QO8XOWQh2rZCXobjcwB4NpTmiDJqD8o_MHfqJbYo69aMNvDag&external_param=4082888910&pid=nationalworld-theportsmouthnews&bid=http%3A%2F%2Fcdn.taboola.com%2Flibtrc%2Fstatic%2Fthumbnails%2F2cdf0fb58265f6e881e3b72792cee763.jpeg&tblci=GiA872nahio_g9rX4lMD_QO8XOWQh2rZCXobjcwB4NpTmiDJqD8o_MHfqJbYo69aMNvDag#tblciGiA872nahio_g9rX4lMD_QO8XOWQh2rZCXobjcwB4NpTmiDJqD8o_MHfqJbYo69aMNvDag
https://play.forgeofempires.com/?ref=tab_uk_uk_allpub&clickid=GiA872nahio_g9rX4lMD_QO8XOWQh2rZCXobjcwB4NpTmiDJqD8o_MHfqJbYo69aMNvDag&external_param=4082888910&pid=nationalworld-theportsmouthnews&bid=http%3A%2F%2Fcdn.taboola.com%2Flibtrc%2Fstatic%2Fthumbnails%2F2cdf0fb58265f6e881e3b72792cee763.jpeg&tblci=GiA872nahio_g9rX4lMD_QO8XOWQh2rZCXobjcwB4NpTmiDJqD8o_MHfqJbYo69aMNvDag#tblciGiA872nahio_g9rX4lMD_QO8XOWQh2rZCXobjcwB4NpTmiDJqD8o_MHfqJbYo69aMNvDag
https://play.forgeofempires.com/?ref=tab_uk_uk_allpub&clickid=GiA872nahio_g9rX4lMD_QO8XOWQh2rZCXobjcwB4NpTmiDJqD8o_MHfqJbYo69aMNvDag&external_param=4082888910&pid=nationalworld-theportsmouthnews&bid=http%3A%2F%2Fcdn.taboola.com%2Flibtrc%2Fstatic%2Fthumbnails%2F2cdf0fb58265f6e881e3b72792cee763.jpeg&tblci=GiA872nahio_g9rX4lMD_QO8XOWQh2rZCXobjcwB4NpTmiDJqD8o_MHfqJbYo69aMNvDag#tblciGiA872nahio_g9rX4lMD_QO8XOWQh2rZCXobjcwB4NpTmiDJqD8o_MHfqJbYo69aMNvDag
https://play.forgeofempires.com/?ref=tab_uk_uk_allpub&clickid=GiA872nahio_g9rX4lMD_QO8XOWQh2rZCXobjcwB4NpTmiDJqD8o_MHfqJbYo69aMNvDag&external_param=4082888910&pid=nationalworld-theportsmouthnews&bid=http%3A%2F%2Fcdn.taboola.com%2Flibtrc%2Fstatic%2Fthumbnails%2F2cdf0fb58265f6e881e3b72792cee763.jpeg&tblci=GiA872nahio_g9rX4lMD_QO8XOWQh2rZCXobjcwB4NpTmiDJqD8o_MHfqJbYo69aMNvDag#tblciGiA872nahio_g9rX4lMD_QO8XOWQh2rZCXobjcwB4NpTmiDJqD8o_MHfqJbYo69aMNvDag
https://www.portsmouth.co.uk/news/crime/jailed-the-criminals-sentenced-at-portsmouth-crown-court-in-the-last-month-166798
https://www.portsmouth.co.uk/news/crime/jailed-the-criminals-sentenced-at-portsmouth-crown-court-in-the-last-month-166798
https://www.portsmouth.co.uk/news/crime/jailed-the-criminals-sentenced-at-portsmouth-crown-court-in-the-last-month-166798
https://www.portsmouth.co.uk/news/crime/jailed-the-criminals-sentenced-at-portsmouth-crown-court-in-the-last-month-166798
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smoCrown  Court  inhelast  mont  

Sing Yer Heart Out For The Lads  
 
General feedback:  

ñLost for words!ò  

ñMy mum saw it last week and told me Iôve got to see it!ò  

ñReally, really good, the space made it ï wicked! I like the size, not too many seats, 

intimate.ò  

What did you think about the quality of the experience?  

ñWhole set up is amazing. The whole feel. So close to the action. Bar, FOH ï 

impactful, immersive.ò  

ñExcellent experience, really enjoyable. Perfect. Something that would really appeal 

to someone who may not always find other types of theatre appealing.ò  

What will you tell your friends about tonight?  

ñDefinitely will tell everyone at school to come and watch it. Will tell little brother. 

Very, very important for people to watch theatre like this.ò  

ñTo come and see it, even friends who don't come to the theatre. Theatre should be 

an experience and this is so much more than an experience. So important to come 

and join in.ò  

ñItôs clear word has been getting around and I will continue to spread that. I want 

more people to see this type of thing.ò  

ñYou have to see it to experience it.ò  

ñégood vibe of the venue was an experience and was youthful and innovative.ò  

Would you come to CFT in the Spiegeltent again?  

ñGoing to book for more later in the run. Lots of interesting stuff.ò  

ñYes, I love it! Favourite of the three theatres.ò  

https://www.portsmouth.co.uk/news/crime/jailed-the-criminals-sentenced-at-portsmouth-crown-court-in-the-last-month-166798
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"Sing yer heart out for the lads" November 2019 in the Spiegeltent was such fun to 

line up outside and try to envisage how they had created a pub in a temporary theatre 

space. And it did not disappoint! The attention to detail was amazing - and even with 

a working bar we could buy drinks from. The way the actors intermingled with the 

audience was very immersive and at times daunting- there are strong characters in 

this piece. The arrival of the era-specific police car at the interval was brilliant- as was 

the cone and England shirt on the statue! The play is explosive and one of the best 

productions I've ever seen at CFT or anywhere. The Spiegeltent added to the 

excitement. I was extremely happy when it returned, this time in the Minerva, so that I 

could encourage more friends and family to go. They all loved it- and several booked 

tickets to again within a few daysôô. 

Susan Robbins (audience  member ).  

 

óôSing Yer Heart Out was such a visceral performance that I will never be able to forget 

that amazing evening in the Spiegeltent. It brought back vivid memories of my youth 

in London in the late 70s and early 80s, where racism and misogyny were everywhere. 

You attempted to ñfit inò and tolerate abuse to avoid conflict. I know that CFT has to 

generate revenue with big musicals and popular shows, but I am so grateful that the 

theatre also has thought-provoking and challenging topics as well.ôô 

Isobelle Stanton (audience member)  
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Before SING YER HEART OUT FOR THE LADS had finished its run, enthusiastic CFT 

staff had become actively involved in designing posters for the various cabaret acts 

that were to continue the spiegeltent season in a colourful hand-painted aesthetic to 

complement the enterprise.  

 

                    

 

                 

         

                                
 



 

пл 
 

SAM GARNER-GIBBONS: Everyone got involved in it. I ended up building the bar 

within the temporary bar and the green garden. I don't know how I ended up doing 

that. I just remember creating the worktop. But it was sort of a team effort. Everyone 

got involved in making it happen.       

                                                        

                                                                                                                                           

 

JOHN PAGE : We realised that we weren't going to have a front-of-house space, and 

a gathering audience for an evening cabaret was going to disrupt Sing Your Heart 

Out For The Lads  if they were gathering nearby. So we needed somewhere else but 

we knew we'd have to be a bit careful about licensing if we were off the CFT present 

boundary and the Green Room Garden is licensed, so it makes up part of the license, 

so that suggested itself and I think the concept of putting the box office further away 

was a similar one in that we didn't want that necessarily to be next to the venue. 
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A full cabaret season followed with a packed schedule of events formulated by 

Creative Programmer James Turnbull  whose focus was to put together a broad 

range of events across a number of art forms, taking a ósomething for everyoneô 

approach to test the appetite of Chichester audiences, a mixture of workshops, 

childrenôs programmes ï plus the more edgy comedy, dance and cabaret acts, 

beginning with Drag Night With Cilly Black & Friends on October 25th.  

 

       
 

           

 

            


